
singer with great control over straight tone and vibrato. He connects 
directly to the poets’ emotions and shapes phrasing and dynamics to 
powerful effect.

Two tracks in particular are profoundly moving: Zärtliche Liebe 
WoO 123 and the cycle An die ferne Geliebte Op.98. The combination 
of Güra’s interpretation accompanied by this extraordinary instru-
ment make this disc a valuable find for those who enjoy authentic 
performance practice.

Pianist Pier Paolo Vincenzi has undertaken 
an ambitious project with his recording of the 
Complete variations on a Waltz by Diabelli by 
51 composers (Brilliant Classics 2CD 94836) 
on which he also performs the Beethoven 33 
Variations on a waltz by Diabelli Op.120. The 
compilation of the works by the 51 composers 
who responded to Diabelli’s 1819 variation 
challenge is rich for its variety. Among the 

contributors are familiar composers like Hummel, Czerny, Liszt and 
Schubert. The others are of lesser historical standing and include a 
few dabbling aristocrats. Vincenzi, however, treats each variation as 
though it were, in fact, a masterpiece.

Whether he’s ripping through Liszt’s arpeggiated hurricane or 
pecking through Baron von Lannoy’s 45-second effort, Vincenzi 
creates a fascinating snapshot of 51 early 19th-century psycho-
musical profiles. But when he performs the Beethoven variations, he 
changes his interpretive posture significantly. No longer dealing with 
51 different iterations, he now probes the depths of a single creative 
mind. What Beethoven can say uniquely in 33 differently ways is 
obvious on the page but only the performer can really convey that. He 
never loses sight of Diabelli’s thematic kernel. Whether dealing with 
Beethoven’s fugal architecture or delighting in his Mozart impersona-
tion, he keeps the central idea from being lost in the Byzantine work-
ings of Beethoven’s mind.

The producer of this recording has chosen to record the piano dry 
with absolutely no acoustic space around the instrument at all. The 
ear does adjust to this and the Steinway D, despite its size, quickly 
becomes a very intimate instrument.

The recording Grieg; Evju – Piano Concertos 
(Grand Piano GP689) offers a performance 
of Grieg’s familiar work but based on subse-
quent changes to the manuscript made by the 
composer and his friend Percy Grainger. The 
casual listener may not detect the revisions 
but they are occasionally evident in the piano 
part where familiar chordal structures appear 
to have been changed.

The recording is remarkably clear. The Prague Radio Symphony 
under Canadian Kerry Stratton is not especially large but always 
sounds full and balanced. Pianist Carl Petersson performs beautifully 
and seems especially committed to this revised edition.

The other work on the disc is a concerto based on a thematic frag-
ment by Grieg. It’s a bit of an oddity but warrants several hearings 
before moving into the concerto that Helge Evju has crafted from it. 
Although in five movements, the work’s performance time is only 20 
minutes. It contains many strong allusions to the A-Minor concerto. 
That work is said to have been one of Rachmaninov’s favourites and 
curiously, one also hears a few passages that are obviously reminiscent 
of his piano concertos.

Overall it’s a wonderful and unusual recording. The orchestra and 
pianist are excellent.

It’s unusual to find the complete piano works of Manuel de Falla 
recorded on a single disc. The feature of this disc is the ability to follow 
the evolution of the composer’s work chronologically from 1896 to 
1935. A few of these works had remained unknown or unpublished 
until much later in the twentieth century. 

Pianist Juan Carlos Rodriguez captures de Falla’s Spanish view of 
the world around him on Manuel de Falla – Complete Piano Music 

The 2015 International Chopin Piano 
Competition boasted Canada’s Charles 
Richard-Hamelin as the second-place 

prizewinner, the first time a Canadian had won 
a prize in that prestigious event. His May 2015 
recording was timed perfectly for this victory. 
Charles Richard-Hamelin – Chopin (Analekta 
An 2 9127) presents a very powerful player 
who can push the instrument right to its limits 
without losing or distorting the sound. It’s clear that Richard-Hamelin 
understands the colouristic capabilities of the piano. He is able to 
recede to the softest pianissimos and able to shape notes through the 
mechanics of the keyboard.

He is also very comfortable using wide variations in tempo without 
interrupting the flow of the musical idea. This is evident in the Largo 
of the Sonata No.3 in B minor, Op.58 where one encounters the 
impressive interpretive depth of this player after being dazzled by his 
performance of the preceding Scherzo.

The disc also includes the Polonaise-Fantasie in A-Flat Major 
Op.61 and two Nocturnes from Op.62 played with an especially 
haunting beauty.

The Canadian International Organ Competition is a fairly new horse 
race as these things go. Launched in 2008 it has brought considerable 
visibility and prestige to the performance discipline. The 2014 Grand 
Laureate is celebrated on David Baskeyfield – Concours international 
d’orgue du Canada (ATMA Classique ACD2 2719).

Familiar composers line the program notes: 
Willan, MacMillan, Howells and Vierne. But 
organists know that they always share the 
spotlight with the actual instrument they play 
as much as the music itself. In this case, it’s 
one of Canada’s largest organs, the Casavant 
Opus 550 at St. Paul’s Bloor Street, Toronto. 
Originally built in 1914 and restored in 1955, 
it has had many enhancements over the years. 

It’s a versatile instrument with an enormous orchestral palette.
Baskeyfield is an impressive performer and notable for his skillful 

registrations. His choice of tonal colours is masterful. He is English-
trained and completely at home with Howells, Hollins and Willan. He 
also does a terrific job with the works of the French school, Vierne’s 
Naïades, Saint-Saëns’ Prélude et Fugue en si majeur. But the disc’s 
real gem is the Willan Introduction, Passacaglia and Fugue. The disc 
is a fabulous recording and an important document for this historic 
instrument now more than a century old.

Another fortepiano recording has recently 
worked its way to the shelves and will be a 
treasure to many. Christoph Berner plays 
an 1847 Streicher on Ludwig van Beethoven 
Lieder & Bagatellen (harmonia mundi HMC 
902217). The instrument is in remarkable 
condition. It’s clear, wonderfully tuned and 
voiced. Its tone is consistent throughout and 
surprisingly resonant in the upper register. 

Each of the six Bagatelles Op.126 is a joy to hear on this fortepiano. 
Berner’s playing is clean and lightly pedalled. The best feature of this 
performance is that he understands what these little pieces are and so 
doesn’t fall prey to overthinking them.

As terrific as the Bagatelles are, the other half of the disc is the real 
surprise. Tenor Werner Güra, whose clear, light voice is well-suited 
to this repertoire, sings a number of Beethoven songs and one short 
cycle in a performance that is heart-stopping. He’s a very dramatic 
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